
SAFU JUDGES’ MANUAL            
 
 
 
 
 
THE NATIONAL JUDGES’ DIPLOMA 
(Exam every 3 years or when necessary) 
 
1. PRE-REQUISITE FOR EXAMINATION 

 National Design Diploma (NDD). After obtaining the NDD, at least two - three years’ experience must 
be gained before a Judges’ Examination can be written. 

 

 Three GOLDS/AWARDS obtained at an Advanced level in the three years preceding the examination, 
awarded by three accredited SAFU Judges at Shows or Club meetings or award 1ST, 2ND, 3RD) in a 
national/international virtual show. 

OR 

 Four GOLDS obtained at an Advanced level in the preceding three years awarded by two SAFU Judges 
at Shows or Club meetings. 

 
Golds in ’Petite’, ’Miniature’ and ’Craft’ classes are allowed, but only one gold obtained in the afore-
mentioned will be taken into account.,  
Only golds/awards obtained in individual competitions will be recognised.   
 

 An application form must be signed by the candidate and approved by the provincial Judges’ Panel 
head and President or club chairperson. A comprehensive list of floral activities is to be compiled for 
the three years prior to the application for the Judges’ Examination. This must indicate diversity: all 
shows entered (irrespective of ribbons awarded), work done at club level, courses and/or workshops 
attended, involvement in private floral activities, etc. Drawings and/or pictures can be added but is 
not a pre-requisite. 

 
2.  STUDY MATERIAL 
 

 SAFU National Design Diploma Modules 

 Judges Manual (2023) 

 SAFU Handbook for Judges and Flower Arrangers 
 

     SUGGESTED ADDITIONAL READING/RESEARCH 
 

 SAFU Booklet on Techniques and Plant manipulation 

 ‘Creative Flower Arranging’: Jean Taylor 

 ‘The Floral Art Encyclopaedia: Judith Blacklock 

 ‘Cut Flowers of the World’: Johannes Maree Ben-Erik van Wyk 

  Fresh Look at Judging Floral Design: Hitomi Gilliam and Kathy Whalen 

 Plant ID Apps 
 

3. EXAMINATION FORMAT -   Four Sections 
 
3.1  Portfolio: Drawing up of a Show Schedule, including layout of the Show. (The schedule must be 

submitted to the National Judges’ Panel head by the end of March). 
 
3.2 Written Theory paper with emphasis on ethics, judging procedures and assessment of Floral Art as 

experienced in a practical situation when judging Floral Art Shows (175 – 200 marks including plant 
ID)   



  
3.3 Plant Identification (Common and Botanical names)  

(Theory and plant ID must be completed by the end of May of the Examination year.  
Marked by the National Judges’ Panel Head and exam Co-ordinator). 
 

3.4 Practical Examination in three parts: 

 Practical Judging/Oral Examination consisting of practical judging (including 1 virtual judging exercise 
with a mark sheet), verbal comments and answering questions by the Examination Panel. 

 Practical design examination consisting of four arrangements (5 Hours):  
A traditional design 
An interpretive design  
A modern freestanding design 
An imposed design 
 
(It is suggested that the practical examination could run over 2 days if necessary ie.  Designs on day 1; 
judging, assessment cards, questions etc. on day 2) 
 

 Writing of assessment cards 
 
(The practical examination must be completed by mid- September of the examination year. 
Assessment done by 3 provincial judges and Judges’ Panel Head as moderator). 

 
4. PASS MARK 

Portfolio, Theory Examination, Plant Identification: 75% is the required pass mark for each of these 
sections. 
Supplementary examinations will be allowed in cases where candidates obtain 70–74% in one of 
these sections ie. Candidates are allowed only one supplementary examination in sections mentioned 
above. The candidate will be required to re-do the sections in a supplementary examination that did 
not achieve the pass mark of 75%. Supplementary examination will take place 1 month after results of 
the initial exam. 
 
Practical Examination: 75% is the required pass mark for each design. 
Supplementary exams will be allowed if the candidate achieves 70-74% for only one of the four 
designs. The candidate will be required to re-do the one design in a in which he/she did not achieve 
the required pass mark of 75%. Supplementary examination will take place within one (1) month after 
the results of the initial exam. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



5. PRO-FORMA MARK SHEETS FOR EXAMS 
 

SCORESHEET FOR JUDGES’ EXAM:  SHOW SCHEDULE 

EXAM NUMBERS OF CANDIDATES      

Schedule conforms to requirements stipulated in 
Judges’ manual                                                            (10) 

     

Content of the schedule: show rules, guidelines, 
information                                                                  (25) 

     

Schedule classes:  choice and suitability of titles, 
classes for different levels, information about 
staging, measurements, colours, backgrounds     (45)                                                             

     

Presentation and attention to detail: overall appeal 
and neatness                                                               (20) 

     

TOTAL                                                                         (100)      

PASS OR FAIL      

      

GENERAL COMMENTS:  

__________________________________________________________________________________

__________________________________________________________________________________

__________________________________________________________________________________

__________________________________________________________________________________ 

JUDGES’ PANEL HEAD:  ________________________ EXAM CO-ORDINATOR:  __________________ 

DATE:  __________________ 

 

SCORESHEET FOR JUDGES’ EXAM:  COMMENT CARDS 

EXAM NUMBERS OF CANDIDATES      

Are the comments sufficiently substantial/to the 
point/not too verbose (5) 

     

Is the wording/terminology suitable and used 
correct (5) 

     

Are the comments constructive, pointing out 
strengths and weaknesses  (5)                                                           

     

Are the comments varied, encouraging and tactful 
(5) 

     

Neatness of comment card (5)                                                                          

TOTAL      

      

 

GENERAL COMMENTS:  

__________________________________________________________________________________

__________________________________________________________________________________

__________________________________________________________________________________

__________________________________________________________________________________

__________________________________________________________________________________ 

JUDGES’ PANEL HEAD:  ________________________ EXAM CO-ORDINATOR:  __________________ 



SCORESHEET FOR JUDGES’ EXAM:  VERBAL COMMENTS  

EXAM NUMBERS OF CANDIDATES      

Does the judges’ candidate speak clearly and with 
confidence (5) 

     

Does he/she use correct/suitable  wording and 
terminology (5) 

     

Does he/she make comments that are constructive, 
pointing out strengths and weaknesses  (5)                                                           

     

Is he/she able to motivate decisions that were made 
(5) 

     

 Are the comments varied, encouraging and tactful 
(5)                                                                   

     

TOTAL      

      

 

GENERAL COMMENTS:  

__________________________________________________________________________________

__________________________________________________________________________________

__________________________________________________________________________________

__________________________________________________________________________________

__________________________________________________________________________________ 

JUDGES’ PANEL HEAD:  ________________________ EXAM CO-ORDINATOR:  __________________ 

 

6. SUGGESTED CONTENT TO BE COVERED IN TRAINING OF ASPIRANT JUDGES 

 Revision of Elements and Principles of design – a thorough knowledge is required so that this can be 

applied when doing practical judging. 

 Good knowledge and experience of design styles (theory and practical). 

 Knowledge of terminology and definitions (handbook). 

 Knowledge of techniques used in floral art. 

 Plant identification (common and botanical names). 

 How to draw up a show schedule. 

 Judging procedures. 

 Roles of show committee, stewards, arbitrator judge. 

 Code of conduct for judges (ethics). 

 Writing comment cards and giving verbal critique. 

 Judging exercises of photographed designs. 

 Shadow judging with experienced judges. 

 Participation in as many floral activities as possible to gain experience. 

 

7. DEFINITION OF JUDGING:  The deliberate, knowledgeable assessment of design work against set 

standards.   It is used in formal settings eg. Competitions, examinations and informal settings such as 

in a classroom. 

 

 

 

 



 

8. QUALITIES OF A GOOD JUDGE 

The following are qualities that make a good judge: 

 Broad and intimate knowledge of the Elements and Principles of design as well as of floral design 

styles and techniques. 

 Good verbal skills 

 Open-mindedness and progressive thinking 

 Ability to work well with others and be a team player 

 Flexibility 

 Imaginative capability to embrace and appreciate interpretive designs 

 Holistic thinking – using both left and right brain to be both analytical and intuitive 

 Honesty and personally devoid of prejudice, fair and unbiased 

 Wisdom from experience 

 Courage to stand by decisions and face criticism  

 Be tactful and kind 

 Humility – admit errors, after all judges are also human 

 Systematic approach  

 Focus – ability to ignore distractions and maintain concentration 

 Interest in the educational process and commitment to serve 

 Respect for the designer’s mind 

 Sensitivity to diverse and opposing points of view 

 Instinctive sharing and nurturing spirit 

 Positive disposition 

 No personal agendas 

 Healthy in mind and body  

 

9. JUDGING ETHICS/CODE OF CONDUCT 

Being a judge is an honour on both a professional and personal level because the judging organisation believes 

that the judge meets their qualifications and has the potential skills and background to make a contribution. 

Like other professionals, it is appropriate that judges have a code of conduct that guides their behaviour. 

On a personal level judges are: 

 Punctual 

 Prepared mentally and physically to do the work of judging 

 Open-minded 

 Reliable and dependable 

 Sincere 

 Confident within themselves 

 Congenial 

 Empathetic and have a nurturing spirit 

 Dress appropriately 

On a professional level, judges: 

 Conduct themselves with the highest levels of integrity, honesty, respect, loyalty and fairness 

 Strive for excellence in judging by maintaining their knowledge and skills with required training 

 Continue independently to keep themselves updated and current on cultural, trend and design 

influences 

 Communicate with tact and diplomacy 

 Are dedicated to achieving a fair and equitable judging outcome 

 Avoid conflict of interest or impropriety or the appearance of such 



 

In the course of the judging process: 

 Have respect for and exercise loyalty to the organisation for whom they are judging and their fellow 

judges 

 Review judging materials sent by the competition committee prior to the event – be prepared. 

 Remain separated from the competition area to maintain anonymity of competitors and designs. 

 Are committed to strive to understand the designer’s intention for his composition. 

 Make themselves available to speak with competitors about their designs following the completion of 

judging (where possible) 

 Are thorough when judging but don’t take overlong – try to finish in the allotted time. 

 Are committed to the process and the length of time necessary to evaluate designs in a proficient and 

complete manner.   Judges do not rush nor do they leave the event before the entire process if fully 

completed. 

 Demonstrate courtesy and consideration by offering final assistance to the head judge before being 

dismissed. 

 Maintain the integrity and privacy of the scoring discussions and results (don’t leak results before 

process of judging and moderation has been completed) and do not criticize or undermine other 

judges’ decisions. 

 Refrain from disparaging the judging process or results in public.   Judges must be constructive 

 Assume a constant responsibility to students, recognizing that competitions are a unique opportunity 

to further the learning of designers.   When judges make their judging and critiquing as honest as 

possible, they can become a forceful influence, providing powerful motivation for designers and for 

other judges as well. 

 When judging, a judge has the responsibility to always use the organisation’s pre-established 

standards and not to impose their own higher or lower personal standards.  

Loyalty to other judges 

 Always be loyal to fellow judges, even if you do not agree with their ideas. 

 Do not criticize the decisions of the judges – you should respect their decisions.   

 If you have not judged the show, do not walk around with groups of people and re-judge the show in 

public. 

 You are entitled to have your own point of view when judging but do not persuade the other judges 

to accept only your opinion to the extent that it borders on an argument of embarrassment to your 

fellow judges. 

 Never be prejudiced towards a judge who has not gained sufficient experience – give him/her the 

opportunity to gain further experience. 

 Never discuss or belittle a fellow judge in the company of competitors, committee members or the 

public. 

  

10. EXPECTATIONS OF A QUALIFIED JUDGE 

 It is often the perception that once achieving your judges’ qualification, you have reached your goal 

and can sit back and relax.   However, the opposite is true – the hard work is about to start!! 

 Being a judge requires unrelenting dedication to the process of self-education. A judge needs to 

remain current with what is new by constantly updating his/her knowledge of the arts.   

 It is also important to have an understanding of cultural influences in order to understand how they 

affect new directions in floral design.    

 When judges accept the responsibility to be part of the time honoured institution of judging, they also 

take on a number of responsibilities to the group with whom they work.   They have obligations 

toward the judging profession as a whole, towards floral designers and arrangers, towards 



organisations and fellow judges and towards the public who may be spectators at judged events.  

Judges bring a high level of commitment and credibility to the profession. 

 As a qualified judge, it is usually expected that you assist of take a leading role in the organisation to 

which you belong.   This may involve organizing shows or other floral events, presenting workshops 

and demonstrations, doing training, representing your organisation at functions (local, national and 

international).  

 Without these characteristics, a judge becomes irrelevant and dated and performs a disservice to 

other judges and those with whom he/she judges. 

11.  KEEPING ACTIVE STATUS AS A SAFU JUDGE 

 Must be a paid up Club, Provincial and Judge’s Panel member. 

 Must be an active member at Club and Provincial level. 

 Must have attended at least one Refresher Judges during the last two terms (i.e. once every six years). 

 Must have attended 50% of Provincial Seminars and Judge’s Panel meetings annually. 

 Must be actively involved with Judge’s Panel. It is also recommended that interest in the 
Demonstrators’ Panel and Teacher’s Panel and other provincial activities be shown. 

 Must participate in at least one show per year. 

 If wishing to judge at national shows, must participate in at least one National show in a six year term.  

 Must achieve a minimum of 10 points on the Judges’ Activity list (see copy below). 
 
12.  CRITERIA FOR THE REINSTATEMENT OF JUDGES INACTIVE FOR MORE THAN 2 YEARS 

 

 The judge must be in the possession of three gold ribbons awarded at show, club competitions or 
awards in virtual shows (1st, 2nd, 3rd), judged by three active qualified judges. If three judges are not 
available, four gold ribbons will be necessary, judged by two active judges. 

 An oral examination in province including practical judging, comment cards, verbal comments and 
answering of questions.   Shadow judging for a short period may be required.  Thereafter, the 
stipulations to remain an active SAFU judge will apply. 
 

13.  PROCEDURE WHEN A JUDGE MOVES FROM ONE PROVINCE (A) TO ANOTHER (B) 
 

 The Judges’ Panel Head from the province A from must send a letter of recommendation to the 
Judges’ Panel in province B.  Active status must be certified. 

 The Judges’ Panel head in the new province (A) will contact the relocated person, inviting him/her to 
join the provincial panel.    

 If the judge has been active his/her previous province, he/she can be accepted as an active judge in 
the new province. 

 If the judge who is relocating has not been active for 2 years or more, criteria for re-instatement of 
judges will apply. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

JUDGES’ ACTIVITY LIST 

PROVINCE: ……………………       NAME:  …………………………………. 

DATE: …………………….to…………………………  

Activity Date Points 

Membership Club / Committee member (1 point per membership) 
Provincial:   
Clubs:  
Committee member:  

 
 
 

 
 

Attendance meetings Judges panel (1 point per meeting – must attend 
50%) 
Judges meetings: 
 

  
 

Judging activities ( 1 point per activity) 
Judged at: 
  

  
 

Participation in shows/ competitions/virtual shows (Judged by 3 
judges – 1 point per activity):   

  

Workshops/ Demonstrations / Teaching / Training  (1 point per 
activity - max 3 points 

  
 

Organizing Shows / Schedules /Events / Exhibitions, etc.    (1 point per 
activity – max 3 points):    
 

  
 

National Refresher School (1 point - must attend 1 every 
 6 years) 
State date of last refresher school attended: 
 

  
 

Attendance of National Congress meetings (Judges panel – if 
applicable) 
 

  

Have you judged a National/International Show this year (including 
virtual shows)? (1 bonus point)   
 

   
 

Other (Specify)     

ACTIVE STATUS (Minimum 10 points)   

  TOTAL : 
 

 

 

Judge: ………………………………………………………    Date: ………………………….. 



Head of provincial Judges’ panel: ………………………………………  Date: …………………………. 
 
14. SAFU SHOW CRITERIA 
Provincial Show 

 A Provincial Show is run under the auspices of the Provincial Union/Association. 
 

National Show 

 Written application should be made to SAFU to obtain permission. 

 The show requires a minimum of six classes. 

 There must be a minimum of three accredited SAFU judges, with one from another province. 

 Schedules must be distributed nationally 

 Prize money (if applicable) will be allocated at the discretion of the show committee. 
 

SAFU National Show 

 A SAFU National show is usually held at a SAFU Congress. 

 The show will be coordinated by the hosting province in collaboration with SAFU. 

 The staging of Provincial honorary exhibits and a SAFU exhibit is at the discretion of the show 
organizers. 
 

15. GUIDELINES FOR SHOW COMMITTEES 

 A show committee should be chosen and a Convener, Secretary and/or Treasurer appointed. 

 The committee should aim to choose show dates that do not coincide with those of other shows or 
major floral events. 

 The SAFU Executive Committee must first be consulted regarding National or International Show 
status and suitable dates. 

 A suitable venue should be selected. 

 Conveners should be appointed for the following responsibilities, as required: 
    Advertising and Publicity 
    Staging and Dismantling 
    Trade Exhibits 

    Finance                                                                                                                                           
Entries 
Demonstrations and functions 
Accommodation, Transport and Parking 
Catering 
Stewards 

      Security 
     Display Boards and Tickets 
     Judges 
     Schedule and Show Rules 
    Prizes 
    Honorary Exhibits 
    Hospitality  
    First Aid 
 

16. WAFA INTERNATIONAL SHOW RULES 

1. An exhibit is made of plant material, with or without accessories, within a space specified in 
the show schedule. 

2. Plant material must predominate over all other components of the exhibit. 
3. The use of artificial plant material is forbidden unless otherwise stated in the regulations. 
4. Fresh plant material must be in water or water-retaining medium unless such material 

remains turgid throughout the judging and must be maintained throughout the event. 



5. Painted and/or artificially coloured plant material may be used unless otherwise stated in 
the regulations. 

6.  Pre-prepared work must not predominate in an exhibit. 
17. RIBBON AND PRIZE SYSTEMS 

17.1 The Ribbon System 
 

Gold Ribbon + 2 stars            90% and over       9 points 
Gold Ribbon + 1 star  85% - 89%  8 points 
Gold Ribbon   80% - 84%  7 points 
Silver Ribbon + 2 stars  75% - 79%  6 points 
Silver Ribbon + 1 star  70% - 74%  5 points 
Silver Ribbon   65% - 69%  4 points 
Blue Ribbon + 2 stars  60% - 64%  3 points 
Blue Ribbon + 1 star  55% - 59%  2 points 
Blue Ribbon   50% - 54%  1 point 

 
 

17.2 The Prize System 

 First, Second, Third, Highly Commended and Commended prizes may be awarded, together 
with the above Ribbon System, should it be requested. 

 ’Best on Show’ must be chosen from the First prize winners. 

 ’Runner-up to Best on Show’ must be chosen from one of the other First prizes or the 
second prize in the class from which the best on show was awarded. 

 ‘Special Prizes’ e.g. ’Best Design’ and ‘Best Use of Colour’, can be chosen from any design. 

 All above mentioned prizes are awarded to designs arranged ‘in situ’, i.e. arranged at the 
show, no matter how many people worked on the design. 

 Craft exhibits if executed totally ‘in situ’, could be considered for any special prizes. Craft 
exhibits if assembled elsewhere and presented ‘show ready’ cannot be considered for ‘Best 
on Show’ or ‘Runner-up to Best on Show’. 

 ‘Best in Craft Section” is awarded only, when more than one Craft class is offered on a show. 
 

18. DRAWING UP A SCHEDULE AND SHOW PLAN 

 All schedules require careful planning and a clear understanding of the current SAFU 
’Handbook for Judges and Flower Arrangers’ to which reference should always be made. 

 Choose a show theme (optional). If a show has an overall theme or title, it should be stated 
whether or not such theme or title should be taken into consideration when judging each 
class. If this is not the case, each class should be judged according to the competitor’s 
interpretation of the individual class title. 

 Choose varied class titles.  If a quotation is given as a class title, state whether it is to be 
interpreted as it stands, or if the entire work from which it is quoted should be taken into 
consideration. 

 Beware of classes that call for specific colour schemes or design styles as these may inhibit 
new ideas and creativity.  

 When placing restrictions on competitors, do this in such a way as to give them as much 
scope as possible, e.g. when specifying a type of container to be used, instead of using the 
words ’in a basket’, more freedom is given by using the words ’incorporating’ or ’to include a 
basket’. Rather say ’Foliage to predominate’ than ’Foliage only’, etc.  Wherever possible avoid 
the use of restrictive words. 

 If necessary, state the style of the exhibit, e.g. Traditional, Modern, Contemporary, Period, 
Landscape, Miniature or Craft, etc. 



 Allocated space: height, width, depth and other relevant measurements must be clearly 
stated in every section of the schedule.   It is advisable to include classes with a variety of 
sizes to cater for different needs. 

 Staging details must be provided by the Show Committee. 

 It is recommended that a draft schedule for Provincial and National Shows be approved by 
the SAFU Judges’ committee before it is printed. 

 Considerations when compiling a schedule: 
  The time of the year and availability of plant material. 

The standard of the competitors – if possible cater for different levels of arrangers eg. 
Novice, Intermediate, Advanced, Open 

 The expectations of the public. 
 A venue with ample space, lighting and parking. 
 Budget available. 

     
 Show Plan: 

 A show plan gives the layout of the venue, amenities, entrances and exits as well as the 
positions of the various classes.  This helps to orientate the participants, workers and public. 

 Obviously, show plans will vary vastly, depending on the size of the show, the number of classes 
and the chosen venue. 

 Below is an example of the plan for a large show: 
           

 
19. SCHEDULE INFORMATION 
It is recommended that show schedules include the following information: 

 General information 
1. Venue, date and duration of the show. 
2. Staging and dismantling times. Any competitor who exceeds the time given to stage 

their exhibit will be penalised. 
3. Date and time of judging and official opening of the show to the public. 
4. Entry fees, closing date and payment details. 
5. Name, address and telephone number of the Show Secretary. 



6. Rules regarding late entries and cancellations. 
7. Accommodation and transport details, if applicable. 

               8. Prize-giving function, demonstrations, lectures, social functions and excursions, if 
applicable. 

9.  Instructions about keeping designs in good condition for duration of the show.   
10. Details regarding photography.  
11.  The schedule can overrule the ’Handbook for Judges and Flower Arrangers’’ 

stipulations eg. Pre-constructions may be allowed in all classes.  
12.  Any queries should be sent to the Show secretary. If a ruling on a competitor’s query 

is given by the Show Committee prior to the show and this ruling could disadvantage 
the other competitors, then all competitors in that class will be so informed prior to 
the show, as well as the judges. 

 

 Staging details 
1. The description and allotted space of each design.  
2. The colour and sketches (if required) of staging.   
3. The information regarding backgrounds, the use thereof, and whether extra 

backgrounds are permitted or not. Usually, moving of staging or attaching items to 
staging is not permitted unless specified in the schedule. Staging should not be 
damaged. 

4.  Whether free-standing designs are to be judged from the front or all round. 
5.  Whether or not painted and/or artificially coloured plant material may be used.  
6. Whether the use of artificial plant material is allowed in a particular class. 
7. Whether or not plant material should predominate.  NB.  This is not necessary in Still 

Life designs and non-functional table designs.    
7.  Ruling about pre-construction. 
8.  Competitors must be informed that no help may be accepted from anyone, except 

from a show steward, while staging a design.  
9. Aerosol or spray painting in hall or environs will not be permitted.  
10.  Organizers will not responsible for any damage or losses to property of competitors. 
11. Competitors must remove their debris (this should be done within the specified  

staging time). 
12. Cell phones may not be used during staging time without the prior permission of a   

steward.  
13.  No entries may be removed from the venue without the approval of the Show   

Committee. 
        

 Judging  and award details 
1. State whether judging will be according to the Ribbon system and/or WAFA rules. The 

schedule should state if first, second and third prizes will also be awarded.  
2. It is recommended that any show using the SAFU ’Handbook for Judges and Flower 

Arrangers’ and the ’Ribbon System’ must be judged by three accredited, active SAFU 
Judges. These awards would be recognized credentials for examinations. 

3. Any design recognized by the judges as being a copy of a previous design will be 
penalized. 

4. Any designs not constructed at the show venue are not eligible for ’Best on Show’ or 
’Runner-up to Best on Show’ unless otherwise stipulated in the show schedule. 

5.  A separate ’Best in the Craft Section’ may be awarded provided there is more than one 
class in the craft section. 

6. ‘Best on Show’ or ‘Runner-up’ to ‘Best on Show’ may be awarded to an Exhibit designed 
by more than one competitor provided it is staged ‘in situ’. 



7. The judges’ decision is final. 
 
 

20. JUDGING PROCESS 

 Preparation for judging requires a thorough study of the schedule, wording of each class, 
entry form and show rules. The definitions and meanings of the titles must be researched, 
using a dictionary or other sources (schedules usually give specific instructions).  

 Before judging commences, a short meeting with the Show Convener must be held to 
discuss any queries regarding the schedule. 

 Decisions must be made as to whether any design should be penalized – details of any 
transgressions should be supplied by the show steward(s) or show convener. 

 The judges must do a quick walk through the exhibition to assess the overall standard of the 
show.   The standard of competition work will change from event to event, based upon the 
skill level of the entries.  Once the overall standard has been established, judging of classes 
can begin. 

 The designs in each class being judged should be carefully studied and assessed before 
decisions are made about awards.    

 Merit, interpretation of the theme, artistic value, neatness and presentation of the design, 
application of the elements and principles of design, impact and originality, good use of 
mechanics, condition of plant material and adherence to the show rules and schedule are all 
important factors to be considered. 

 If judges’ decisions differ, a vote should be taken with the majority vote presiding. A mark 
sheet could assist in reaching a fair decision. 

 Competitors should always be given the benefit of the doubt. 

 Judges must give the details of awards to the stewards to be handed in for recording 
purposes and placement of awards and ribbons. 

 Judges should only sign the award cards in the classes that they have judged.  Names of 
judges should be clear and readable. 

 If the Ribbons system is being used, ribbons should be awarded, regardless of the standard 
of the show (unless different instructions are given by sponsors). 

 Thank the show convener, stewards and other helpers for their assistance. 
 

21. PENALIZATION OF DESIGNS 

A DESIGN THAT DOES NOT CONFORM SHOULD BE PENALISED AND NOT DISQUALIFIED. 

PENALISATION (deduction of points) SHOULD BE APPLIED ACCORDING TO THE SEVERITY OF THE 

DEVIATION OF THE SCHEDULE RULES. 

 A design will be penalised for the following reasons: 

 It does not conform to the regulations stated in the schedule. 

 Plant material does not predominate over all components of the exhibit, unless otherwise 
stated in the schedule. 

 Space is over or under-utilised. 

 Fresh plant material that is wilted and not turgid at the time of judging.  

 Artificial plant material is used unless otherwise stated in the schedule. 

 When pre-constructed components form the dominant part of the design (unless stated in 
the schedule). 

 Any design recognised by the judges as being a copy of a previous design. 
 

 



 
 

22. MARK SHEETS 
 

Mark sheets may vary depending on the show and schedule requirements, the style that is being 
judged or the purpose of the judging exercise eg. Assessment for awarding of prizes or 
certification.    These are a few examples of mark sheets but it is up to the show 
organizers/judges to adapt the mark sheets to suit the needs of the event. 

       
 
GENERAL MARKSHEET 
 

 
DESIGN TITLE: ______________________  ENTRY NUMBER:  __________ 

DESIGN       
Scale and Proportion (10)      
Dominance (10)        
Balance (10)       
Rhythm (10)       
                                                                                                                                (40) 
_______________________________________________________________
                                                                            
INTERPRETATION  
Of the class title (10)      
In the use of the elements of design (10)   
In the selection of plant material (10)                        
                                                                                                                               (30) 
_______________________________________________________________
                                                                                                                            
PRESENTATION 
Use of container, staging, accessories (5) 
Condition and neatness of plant material (5) 
                                                                                                                               (10)  
_______________________________________________________________
                    
DISTINCTION 
Excellence and marked superiority in design and choice of material  
An inspired approach making the design outstanding in impact and 
creativity.                                                                                                             (10) 
_______________________________________________________________ 

ORIGINALITY 
A fresh, creative concept, showing imagination and flair. 
                                                                                                                               (10) 
_______________________________________________________________      
TOTAL                                                                                                                   (100) 
 

 
ALLOCATED  
MARK 

 
 
 
 
 
 
 

 
 
 
 
 
 
 

 
 
 
 
 
 

 
 
 
 
 
 

 
 
 
 

 
 

  
JUDGE’S SIGNATURE:  ___________________________ 
 



The Marks allocated to each section above will depend on whether emphasis is placed on design, 
interpretation, style, distinction or originality, according to the class title. 
TRADITIONAL DESIGN 
 

 
DESIGN TITLE: ______________________  ENTRY NUMBER:  __________ 

DESIGN       
Scale and Proportion (10)      
Dominance (5)        
Balance (10)       
Rhythm (5)  
Line and form (5) 
Transition in plant material and colour (10) 
Radiation (5)      
                                                                                                                                (50) 
_______________________________________________________________
                                                                            
INTERPRETATION  
Of the class title 5)      
Use of colour (5) 
Use of texture (5)   
Suitability of plant material (5)                        
                                                                                                                               (20) 
_______________________________________________________________
                                                                                                                            
EXECUTION 
Technical skills/mechanics (5) 
Condition and neatness of plant material (5) 
                                                                                                                               (10)  
_______________________________________________________________
                    
DISTINCTION AND ORIGINALITY 
 A fresh, creative concept, showing imagination and flair.                                                                                                                                                                                                                      
                                                                                                                               (10) 
_______________________________________________________________ 

UNITY AND HARMONY 
                                                                                                                                 (5) 
_______________________________________________________________      
TOTAL                                                                                                                   (100) 
 

 
ALLOCATED  
MARK 

 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
 
 
 
 
 

 
 
 
 
 

 
 
 

 
 

  
JUDGE’S SIGNATURE:  ___________________________ 
 
 
 
 
 
 
 



 
 

DESIGN TITLE:                                               EXHIBIT NO: 

Interpretation (20)                                                               

Overall conformance/suitability for category (5)  

Balance (visual and physical) (10)  

Line (flow and rhythm) (10)  

Texture (10)  

Colour harmony, balance and impact (10)  

Mechanics (application and finish) (10)  

Proportion and scale (5)  

Depth (5)  

Unity and harmony (5)  

Degree of difficulty (5)  

Distinction and originality (5)  

                                                        Total (100)  

Comments: 
 
 

 

Judge’s signature:  
 

 
23. GUIDELINES FOR STEWARDS  

 
23.1 Chief staging steward  

 Have copy of schedule, SAFU handbook, tape measure, layout of the venue. 

 List of competitors (divided into classes) - competitors sign when arriving at venue and 
receive a competitor tag which must be worn while arranging, when watering designs and 
when visiting the show. 

 Direct competitors to their places. 

 Make a note of any irregularities observed during staging time - competitors talking on 
cellphones, competitors helping one another, pre-constructed components being               
brought in (except in classes when pre-construction is allowed as stated on schedule),         

  competitors going over time etc. 

 Stop non-competitors from entering the staging area - stewards are there to assist  
        with carrying, lifting etc. 

 No cell phones or cameras may be used during staging time - competitors who must  
       have access to cellphone communication for emergencies eg doctors,  must leave the     
       cellphone with the chief steward - chief steward will contact the competitor if a call is     
       received.  Call to be taken outside venue. 

 Warn competitors when staging time is nearing the end eg. 45 mins, 30 mins, 15 mins 

 No competitor may carry on arranging after announcement that staging time is over.       

 Check to see that stewards have tidied the hall and turned over all the cards. 

 Report to judges (or chief judging steward) before judging starts - mention any irregularities 
and any other relevant information. 

 



 
 

23.2  General staging steward 

 Report to chief steward when arriving for duty. 

 Wear sash or other item to indicate that you are a steward. 

 Assist competitors to carry in their containers, boxes, plant material etc. Non-competitors 
are not allowed into the venue. 

 Help competitors to lift or move heavy objects if necessary. 

 Stewards should remain in the background during staging but be alert at all times -          
        anything unusual should be reported to the chief steward. 

 Assist competitors with measuring of designs and point out to competitor if design is 
out of the space. 

 Assist with provision of refreshments to competitors during staging. 

 Assist competitors to remove their buckets, boxes etc. when they have completed their                     
designs and to tidy up around the designs. 

 Once chief steward has announced that staging time is over, all competitors must leave the 
venue. 

 Stewards must ensure that the venue is neat and tidy. 

 Ensure that all competitor cards are turned over - no names must be visible once judging 
begins. 

 Ensure that no photographs are taken until after judging. 
     

23.3  Judging stewards 

 Chief steward must pass on relevant information to judges (liaise with chief staging                
         steward if this duty was done by a different person). 

 Judging stewards must be on duty for the entire period of judging. 

 Steward(s) must withdraw when the judging takes place in a class where they participated.  

 Judges will give the judging steward a list with results, ribbons and prize placements -        
query any uncertainties with judges. 

 List with results must be taken to administration office by the “runner” steward when     
judging of a class is complete.    

 Once information has been processed in the administration office, the “runner”  steward 
will be given the list and ribbons to place next to the allocated designs - prize cards will be  
placed once judges have signed the cards. 

 Stewards must remain in the background whilst judges discuss and evaluate awards.  
Judges discussions are confidential. 

 Stewards must turn over competitor cards once judging is over and check to see that                              
judges have signed all prize cards. 

 Stewards must supervise the provision of refreshments during judging when required. 
 

23.4 Stewards during public viewing times 

 Roster will be drawn up for times that the show is open to the public – stewards must 
ensure that they report for duty at the allocated time. 

 Wear sash or other item to indicate that you are a steward. 

 Stewards should be distributed to cover all areas of the venue. 

 Stewards must be alert at all times - ensure that public do not touch designs, accessories.    
prize-cards and ribbons. 

 Parents must be requested to keep children under control if necessary. 

 Stewards may be asked to give information about designs, material, judging etc. If you 
cannot answer the questions, do not hesitate to contact someone who can assist.    



 Stewards may be required to assist with the watering/spraying of designs if necessary. 

 Stewards may be asked to assist competitors when dismantling their designs. 
24. ROLE OF THE ARBITRATOR JUDGE 

Arbitration is the settlement of a dispute or disagreement.   The arbitrator judge is responsible 

for the following duties: 

 Inspection of the hall, the different sections and staging before judging commences. 

 The arbitrator judge does not accompany the judging groups.   He/she is only called on in the 

case of a dispute when judges cannot reach a unanimous decision about their judging. 

 He/she must listen very objectively and evaluate the problem, then give an opinion (without 

judging). 

 He/she must not influence the judges. 

 The problem must be solved diplomatically – listen carefully, observing well and conveying 

the required knowledge. 

 

25. CERTIFICATION JUDGING 

 This is the evaluative process used by judges to determine if candidates meet the pre-

established certification standards.    

 The certification standard is a benchmark that is specifically pre-determined by an 

organisation.   

 The standard is intended to ensure and uphold the integrity of the organisation. 

 Organisations that certify members for admission to various facets of floral art, do so 

because they wish to be certain that all members meet the required standard of excellence. 

 Mark sheets are the most frequently used scoring method for certification judging.   Group 

scoring is part of the process while moderation is done by an appointed person(s) to ensure 

accuracy and consistency.    

 Prior to a certification judging event, it is recommended that judges have the opportunity to 

review the certification standards and requirements.   This is to ensure that the vision of all 

judges involved is synchronized – this in turn promotes reliability and consistency. 

 

26. VIRTUAL SHOWS/JUDGING FROM PHOTOGRAPHS 

Points to take into consideration when judging from photographs: 

 Photos are 2 dimensional, not 3D. 

 Photos often affect depth, texture, volume and colour. 

 It is not always easy to determine the size of the design from the photograph. 

 Shadows cast by staging and the design could cause an imbalance. 

 Photos sometimes do not reflect the true essence of the design. 

 Technology allows you to zoom in to see finer detail. 

 Photographs with good backgrounds are easier to judge and do not detract from the design. 

 High resolution photographs are necessary for clarity. 

 Good lighting will show off the design effectively. 

 Look carefully for photos that have been photo shopped – this is usually not allowed in 

competitions as it give unfair advantage. 

 Competitors must be advised to photograph the entire design, including stands and staging. 

 

 



 

 

Judging virtual shows: 

 If judging with other judges (usually 3), it is preferable to get together for the judging 

session.   However, if this is not possible then judges can communicate via Zoom, Video call, 

email etc. 

 As with all judging, it is necessary for judges to do thorough research of the titles.   Take 

care not just to take the first option that you find in the dictionary or on the internet – there 

are often various interpretations or meanings that should be taken into consideration. 

 Judges should do individual assessment before getting together with other judges.   Write 

down thoughts, comments and your winning placements. 

 When judging international virtual shows, take cultural differences into consideration. 

 When meeting with the other judges, actually or virtually, discuss the designs and decide on 

the winners.  

 The primary task of judges is to judge the design, not the photograph.  However, a poor 

photograph can make judging very difficult or impossible and this could result in the design 

being overlooked.   Backgrounds that are untidy (eg. creased cloths), very distracting or 

overpowering could affect the overall composition and results.   

 If there is disagreement, a mark sheet can sometimes make the process easier.   

 Type up final comments and let all three judges check them before sending them off to 

show convener.   Virtual judging gives the judges more time to write well thought out, 

constructive comments. 

 Make sure results and comments are submitted within the stipulated time (appointed 

leader of the group). 

 

27. SKILLS TO DEVELOP AS A JUDGE 

a. The art of seeing:    

 The art of seeing is a significant consequence of the eyes and the brain working together.   

From a judge’s perspective, seeing required a keen eye for comprehending relationships that 

lie within the design and that go together to create the whole composition.   The judge 

draws on his/her accumulated knowledge, background and experience with as open mind as 

possible, looking to discover how skilfully the designer has portrayed the story. 

 The left hemisphere of the brain facilitates the judge’s ability to organize and quantify data 

that has been presented by the right hemisphere.   The left hemisphere prefers logic and 

reduces thought to numbers, symbols, letters, words and eventually language. 

 The right hemisphere of the brain facilitates the judge’s ability to see and qualify the artistry 

of a composition and its creativity.   It uses imagination and intuition, patterns and pictures 

to create the big picture. 

 In order to produce reliable results, the judge needs to perceive and understand the design 

with the right side of the brain and use the left side of the brain in order to quantify and 

verbalize what is seen.   

 It is human nature to have immediate emotional reactions to things that we see.   Such 

responses are based on personal preferences and feelings.   It is important to be aware that 

emotional responses can generate subjective opinions and therefore influence evaluations.   

For judges, being aware of their personal prejudices and subjective inclinations is an 



essential component in preventing inappropriate influences from becoming a subconscious 

part of their scoring. 

 

 

b. The art of scoring: 

 The art of scoring involves quantifying the quality of the composition. 

 Competent judging involves perceiving, understanding, classifying and finally scoring – an 

evaluation process conducted in as fair a way as possible to arrive at a score and a winner. 

 Score or mark sheets are often used to arrive at a fair assessment of a design. 

 Scoring is quantifying the quality of a composition.   It requires a process of analysis in which a judge 

reflects on what he sees and applies his/her knowledge in order to quantify the merits of a design. 

 Scoring can be done individually or in a group. 

 EXAMPLES OF MARK SHEETS (see point 19) 

 

c. The art of writing: 

 A comment/critique (verbal of written) provides an opportunity to help designers grow from the 

constructive feedback of the judges who evaluate their compositions.  

 Comment cards have a very powerful purpose in floral art judging.   Sadly, the value of this feedback is 

frequently underestimated and judges are often very relieved if they are not required to write 

comment cards.  Judges have studied and qualified to evaluate and score floral designs and at the 

same time they should also be able to defend their decisions.  

 Taking part in a show can be stressful and it is hard work, taking a great deal of time, expense and 

effort to do a design that is worth entering.   It should be an enjoyable process and it is up to the 

judges to help in this process by giving constructive and positive comments.  Faults should be pointed 

out but in a way that is not hurtful or embarrassing.    

 Judges should ask themselves the following questions when writing a critique: 

Are my statements true, honest and objective? 

Do my statements pinpoint strengths and weaknesses in the design? 

Will the designer benefit from this information? Is the critique positive and tactful? 

Benefits of comment cards  

 Provides a positive and motivating opportunity for designers to understand what was good and what 

they could have done to improve the design.    

 Allows the designer to feel the joy of successfully surviving the competition no matter whether they 

achieved an award or not. 

 Enables designers to prepare more successfully for the future competitions. 

 Well formulated comments will help designers grow - a highly constructive learning experience.  

 Feedback can serve as a crucial turning point in the direction of his/ her career as a floral artist.  

 Comment cards or critique are directed at the designer and not at the public or anyone listening to 

the critique, but others also gain by reading comments made. 

 A comment card is intended to be instructional and encouraging. 

Writing comment cards  

 If working together with other judges, consensus must be reached about the positive and negative 

comments relating to each design. 

 Always start your comment or critique with something positive. 

 Highlight the poor aspects of the design in a constructive, informative way so that the competitor 

feels that he/she has learned something and is not demoralized.  



 Avoid counterproductive comments (Spirit killers) eg. Horrible mechanics or go back and study the 

basics.  Rather focus on constructive feedback (Spirit lifters) eg. Reconsider the position of ….. as it 

affects the balance or take care not to leave mechanics exposed. 

 The goal of the comment statement is to create a greater understanding of the score. 

 End off with an encouraging remark wherever possible. 

Judges should try to develop a set of core phrases to create meaningful critiques efficiently.   These 

phrases can be expanded on over time.  Here are examples of comments (positive and negative) that 

could be used when writing comment cards: 

A. GENERAL DESCRIPTIVE WORDS 

Above average comments:      

Admirable     inventive 

Accomplished     lovely 

Artistic      magnificent 

Charming     marvellous 

Clever       

Comprehensive     masterly 

Creative      original 

Delightful     outstanding 

Distinguished     pristine 

Elegant      proficient     

Enchanting     remarkable 

Excellent     rhythmic 

Exceptional     skilled 

Exciting      splendid 

Exquisite     striking 

Extraordinary      splendid    

Flawless      superb     

Great      superior 

Imaginative     supreme 

Impressive     talented 

Innovative     vibrant 

 

Average comments: 

Appropriate     related 

Apt       sound 

Attractive     sufficient 

Commendable     suitable 

Competent     tasteful 

Conforming     unconventional 

Consistent     well prepared 

Desirable     well staged 

Economical 

Effective 

Pleasant 

 

Below average comments: 

Cluttered     insecure 

Conflicting     lacking 

Confusing     over powering 

Contrived     over elaborate 

Disjointed     static 



Inappropriate     unnatural 

Incompatible     unrelated 

Inconsistent 

 

 

 

B. ELEMENTS OF DESIGN.  

Line    

 Extended vertical lines bring the design into scale with the room. 

 Bold projecting lines create masterful visual flow. 

 Dramatic lines add tremendous power to this design. 

 Woven linear elements produce strong theme development 

 Size of linear element lacks drama / excitement 

 Conflicting lines interfere with the visual flow 

 Too many opposing lines misdirect the eye 

 Direction that flowers face are in conflict with the linear flow of design. 

Form  

 Position of spheres creates pleasing rhythm. 

 Beautiful manicured form displays masterful workmanship. 

 Perfect combination of flower forms creates unity/harmony. 

 Impressive use of bamboo strips creates a clean form.  

 Insufficient contrast between forms weakens the story. 

 Harsh geometric forms fight with the natural material. 

 Selected flowers are inappropriate material to define the form of the design. 

Colour 

 Effective colour combination captures the richness of the theme. 

 Skilful proportion of colours creates strong visual impact. 

 Playful use of colour creates visual rhythm. 

 Subtle combination of tints effectively creates beautiful soft tension. 

 Dramatic colour contrast communicates the theme skilfully. 

 Misplacement of colours causes lack of unity 

 Too many colours creates confusion 

 Poor selection of foliage colours to complement the flowers 

 Lacks suitable or discernible colour story for the theme. 

 

Texture  

 Placement of contrasting textures creates drama     

 Clean execution defines distinct textural areas 

 Beautifully executed textural contrasts evokes an emotional response 

 Skilful use of texture communicates the story with clarity 

 Too many similar textures confuse the eye.   Lacks dominance 

 Lacks textural contrast to excite the eye 

 Textural groupings require clearer definition 

 Messy transition between various textural materials.                      



 

Space 

 Well-designed space creates tension.   

 Beautifully defined depth adds drama to the area of emphasis. 

 Less is more.   Your use of space is exquisite. 

 Using large components compliments the size of the room. 

 Space feels vacant and unfilled.    

 Quantity of flowers makes the design cluttered.  (Lacks flow and rhythm)                        

 Line design lacks areas of visual rest. 

 

C. PRINCIPLES OF DESIGN 

Balance   

 Visual balance creates intrigue. 

 The Bamboo visually reinforces stability in the design. 

 Contrasting block of strong colour brings dynamic balance to design. 

 Placing the visual weight at the base of the container provides excellent balance. 

 Elegant extension that cascades forward is skilfully counter balanced by the foliage at the back. 

 Design placed on glass pedestal is top heavy. 

 Lacks a strong visual vertical axis making the design appear to lean backwards. 

 Lacks visual and physical balance making it appear unstable. 

 The heavy concentration of dark colours on one side makes it appear visually imbalanced. 

 The heavy container together with the light elegant orchid makes the design appear bottom 

heavy.   

Proportion 

 Excellent colour proportion provides visual weight and balance. 

 Colour blocking demonstrates excellent implementation of the Golden Mean. 

 Proportion of form flowers to mass flowers provides pleasing contrast to the eye. 

 Container is proportionately too dominant for the design  

 Linear element lacks sufficient height, detracting from designs proportion 

 Visual weight of the flower colours is too light in proportion to the large container 

 Plant material top heavy and out of proportion for the small shallow container.  

Scale  

 Large design is in scale with the size of the venue. 

 Size of the design is in perfect scale with the space provided. 

 Cascading design is in perfect scale with the tall column in the entrance. 

 Excellent selection of lower sizes bringing the design into scale with the space. 

 Use of fine flowers is ineffective for the scale of large space. 

 Design was created without any regard for the size of the table. 

 Design too small for the intended space. 

Dominance  

 Strong use of spheres and round flowers develop a dominant theme. 

 Callas command linear dominance & bring exquisite grace to the design. 

 Superb use of colour as the dominant element, masterfully tells the story. 



 Too many distinctive form flowers competing for dominance. 

 Design flows equally in vertical and horizontal direction lacking dominance. 

 Several strong colours compete for dominance. 

 Too many ideas in one design, confusing the viewer. 

Rhythm  

 Lines convey fluid movement. 

 Rhythm created with the ….… brings interest throughout the design. 

 Visual motion is skilfully illustrated with repetitive colour groupings. 

 Rhythmic flow in the plant material.  

 Rhythmic placement of flowers depicts a tangible emotion. 

 Static placement of flowers tops the movement of the eye. 

 Placement of bold linear materials disrupts the playful rhythm. 

 Colours and textures lack repetition. 

 Lacks rhythmic flow because of the choppy use of ……….  

Harmony  

 Beautiful harmony with texture exquisitely synergistic. 

 Selection of materials complement the theme’s interpretation. 

 Excellent co-ordination of materials, techniques and style create a strongly unified design. 

 Too many techniques used in this design.  Some are not compatible with others. 

 Overly dominant focal area seems isolated from the rest of the components. 

 Extreme difference in the size of materials interferes with unity. 

 Excessive contrast between components distracts and interferes with unity. 

Unity 

 Excellent co-ordination of materials, techniques and style create a strongly unified design. 

 Line elements are conceptually anchored to each other, thereby creating unity. 

 Stunning radial design creates solid unity of execution. 

 The extreme differences in size of materials interferes with unity. 

 Excessive contrast between components distracts from the unity. 

 Too many techniques used in the design – some are not compatible with others. 

 The overly dominant focal area seems isolated from the rest of the design. 

 

D. MECHANICS  

 Beautiful clean concealment of mechanics adds distinction  

 Meticulous execution and Choice of mechanics elevate the creativity level 

 Design demonstrates exception art workmanship and attention to detail 

  Exposed foam detracts from otherwise flawless design. 

 Visible mechanics detract from the beauty 

 Messy binding technique is distracting 

 Untrimmed wires detract from the beauty of overall composition. 

 

E. CREATIVITY 

 Novel and powerful presentation. 

 Brilliant combination of natural products with industrial mechanics. 

 Unique and powerful way of exclusively using …. to interpret the theme. 

 Jagged structure and …. graphically portray the concept of …. 



 Choice of techniques dates the design 

 Promising idea but lacks development  

 Choice of materials makes the design feel ordinary and predictable 

 Creative concept but the theme development is incomplete. 

 

F. INTERPRETATION/THEME DEVELOPMENT 

 Vibrant use of colour and placement of components conveys an emotional story. 

 The combination of colour and textures creates dramatic expression. 

 Use of repeated lines has dramatic effect. 

 Material selection presents a passionate design interpretation.   

 Has good class value. 

 Lacks emotional warmth. 

 Lack of contrast and texture leaves the design with minimal impact. 

 Choice of colour and material conflict with the optimistic mood of theme. 

 

G. ORIGINALITY 

 Imaginative use of …. creates lyrical rhythm. 

 Use of wire is inspiring. 

 Unusual use of …. provides a surprisingly fresh approach. 

 Unique use of textures and unexpected colour harmony showcases an original composition… 

excellent.  

 The structure feels dated and unsuitable for theme 

 Materials and techniques unimaginative 

 Exotic material merits more inspiring style.  

 

 

H. DISTINCTION  

 ……. provide a remarkable depiction of ….. 

 Choice of techniques and demonstrated skills reveal a design of distinction. 

 Flawless concept, techniques and choice of materials.  

 Distinctive use of specimen flowers creates exceptional beauty. 

 Use of novelties takes away from otherwise distinctive design 

 Handling of linear elements does not live up to the materials potential 

 Design lacks distinctive workmanship and original techniques. 

 

I. COLOUR WORDS 

 

 Yellow: gold, Honey, Lemon, Maize, Mustard, Ochre, Saffron, Straw, Sunflower 

 Blue: Azure, Cobalt, Cornflower, Delphinium, Denim, Electric blue, Ice blue, Indigo, Midnight, Navy, 

Peacock, Periwinkle, Royal, Sapphire, Sky, Slate, Teal, Turquoise, Wedgewood 

 Green: Acid, Apple, Aqua, Bottle, Citron, Emerald, Forest, Hunter, Grass, Jade, Kiwi, Lime, Mint, Moss, 

Olive, Pine, Pistachio, Sea 

 Purple:  Amethyst, Aubergine, Grape, Iris, Lavender, Lilac, Plum, Violet, Wisteria 

 Brown: Beige, Bronze, Burnt Sienna, Cappuccino, Chestnut, Chocolate, coffee, Espresso, Fawn, 

Khaki, Mahogany, Russet, Sepia, Tan, Wheat 

 Black:  Ebony, Jet, Liquorice, Midnight, Onyx   

 Grey: Charcoal, Dove, Gunmetal, Pearl, Pewter, Platinum, Silver, Slate, Zinc 



 White:  Alabaster, Almond, Antique, ivory, Bone, Champagne, Cream, Ecru, Eggshell, Ivory, Linen, 

Porcelain 

 

 

 

 

J. DESIGN STYLES   

Abstract, Architectural, Biedermeier, Botanical, Contemporary, Decorative, English Garden, Flemish, 

Forma-linear, Free Form, Free Style, Geometric, Hand tied  bunch, Hanging, Ikebana, Interpretive, 

Landscape, Line Mass, Linear, Mass, Mobile, Naturalistic, Oriental, Parallel, Pave, Pillow, Sculptural, 

Stacked, Structural, Stylized, Synergistic, Topiary, Tussy Mussy, Vegetative   

K. TECHNIQUES 

Abstracting, Armature, Baling, Banding, Basing, Binding, Braiding, Bunching, Coning, Clustering, 

Cutting, Detailing, Facing, Framing, Grouping, Lacing, Layering, Leafing, Mirroring, Pave, Piercing, 

Pillowing, Pinning, Plaiting, Pruning, Reflexing, Sculpting, Sequencing, Shadowing, Sheltering, 

Spiraling, Stacking, Stitching, Terracing, Tufting, Veiling, Weaving, Wiring, Wrapping, Zoning 

L. NOUN PHRASES 

Aesthetic appeal     Clean Execution   
Colour placement     Contrasting Textural relationship 
Directional path     Directional pull   
Dynamic pull     Exciting rhythmic action 
Fascinating dichotomy   Faultless execution   
Fluid movement    Forward thinking   
Fresh concept    Haphazard selection 
Harmonious combination   Inappropriate choice 
Individual expression    Internal tension 
Knowledgeable handling of   Misplaced dominance  
Monotonous rhythm    Opposing forces 
Optical pull     Outward motion   
Playful attitude    Repetitive grouping  
Restraint      Rhythmic vitality 
Sense of order    Sensual feeling    
Skilful execution    Smooth rhythmic flow  
Spatial boundary/illusion/tension  Structural  clarity   
Successful design    Textural character 
Unifying pattern    Unique techniques   
Visual balance/ force/path/qualities/stability/tension/weight 
Visually supports     Vital movement   
Weak interpretation    Well thought out 

 

M. VERB PHRASES 

Achieved through    Achieved by mean of…    
Calling for attention    Leads the eye through   
Causes the eye to travel      Characterized by    
Creates clarity    Disintegrates into confusion 
Dilutes dominance    Disturbs the rhythmic unity 
Draws the eye     Experience the warmth of … 
Fails to hold viewer’s interest   Gives clarity       
Injects vitality    Interrupts movement    



Is demonstrated by…    Lacks organization   
Is handled in a …. manner   Leads the eye      

Reinforced by    Stimulates the imagination 
Vitalized by contrast  
 
 

d.   The art of communication: 

 Some judging events provide time after the judging process has been completed for judges to meet 

with competitors to make general comments and/or to speak one-on-one about individual designs. 

 Giving verbal feedback to competitors can often be a tricky situation.   The judge must be prepared 

for emotional outbursts or criticism from those who do not agree with the judging decisions.   Added 

to this there may also be non-competitors listening in as well. 

 It is vital for the judge to be well prepared to comment on the designs that he/she has judged.   Know 

what you want to say and be prepared to motivate decisions made. 

 Be tactful and respectful when commenting – do not embarrass or ridicule participants.    

 Give praise and encouragement wherever possible. 

 Speak out clearly and with confidence, giving the impression that you are in control and know what 

you are talking about.   If you come across as being uncertain, you are more likely to be challenged. 

 Phrases and vocabulary from the lists under “the art of writing” can be used to highlight the good and 

weak points in designs. 

 The judge must remain calm and in control at all times and not retaliate if things get heated. 

 In most instances designs have been judged by a team of judges – tell the competitors this and stress 

that the decisions made are final. 

 

 
J. HOSKIN 

Approved March 2023 


